
 
 

 
 
   
 
Well, another FEATS is over and yet again the weather gods were kind to us. The sun shone 
brightly the entire weekend and it was good to see all the ‘old’ faces along with some new ones. At 
first I even thought there was a new Chairman of the Organising Committee when I saw Stephen in 
a DJ.  Very smart, though he says he will revert to jeans and t-shirt next year! I think I can speak 
for everyone who attended FEATS 2009 in Brussels when I say what a good festival it was. Not 
only was there the ‘main’ festival, but also a full fringe and workshop programme and, for the first 
time, a FEATlets competition. So much to see and do and so little time!  
 
We all enjoyed the interesting and informative critiques each evening from our Adjudicator, Tony 
Rushforth, who made the following awards: 
 
The Kast Cup for Best Production NWTC, Luxembourg The Lesson 

The ECC Centennial Cup (2nd place) Stockholm Players Stepping out of a Dream 

The Taché Diamonds Award Het Homerostheater The Pillowman (excerpt) 

(3rd place) The Hague 

The Grand Duchy Cup for ATC, Brussels  Riverside Drive 

Best Stage Presentation 

The Marcel Huhn/Bruno Boeye Trophy Hamburg Players  The Proposal 

for Stage Management 

The Don Luscombe Award ACTS, Stuttgart  Shakespeare in Paris 

(Adjudicator’s Discretionary Award)     for a filmed sequence 

The ‘Blackie’ Award Antonia Kitzel, FEST for the Old Woman in 
for Best Actress     Death In Heels 

The ‘Blackie’ Award Wander Bruijel,   for Katurian in 
for Best Actor Het Homerostheater The Pillowman 

The Adjudicator decided, as is his right, not to award the DAW/Verulam Award for 
Best Original Script. 

================= 

I would like to thank Annie Dawes, Colin Dolley and Tim Hancox for their contributions to 
this newsletter.   
 
FEATS 2009, by Annie Dawes (annie.dawes_(a)_orange.fr )   
 
This year FEATS returned to Woluwe-Saint-Pierre Cultural Centre in Brussels, admirably 
hosted by the English Comedy Club.  This venue holds very special memories for me as it 
was here in 1988 that I attended my first FEATS with Geneva English Drama Society’s 
production of “Bazaar and Rummage” which won Best Production.  As my alter ego Anne 
Everett, I was awarded Best Actress, for which ECC presented me with a framed watercolour 
of the magnificent Art Nouveau frontage of la Maison Cauchie, in rue des Francs, Brussels. 



In 1997 I directed “The Ark” which we brought to FEATS, again at Woluwe-Saint-Pierre.  
The production won Second Place and Beverley Rousset won Best Actress for her 
performance.  To my great delight, she was presented with exactly the same trophy as mine - 
the same beautiful watercolour print. 
 
Now in 2009 I attended FEATS with nothing more to do than enjoy the festival - and take a 
few notes.  So this time I had the chance to visit Maison Cauchie and admire for myself the 
stunning façade which has graced walls in my various homes in three different countries since 
1988 and which has meant so much to me over the years, bringing back floods of happy 
memories of FEATS in Brussels  -  thank you, ECC!  With these happy thoughts still floating 
around in my mind, I thank you, patient readers, for your indulgence and will now get on with 
the business of reviewing this year’s FEATS productions. 
 
“Him” by Anne-Marie Bellefroid, AATG, The Hague 
 
A most disturbing and starkly presented original script opened the festival for us.  Told 
through a series of monologues, the story was wrung out of the three actresses (I admired the 
adjudicator for consistently using the word “actor” no matter which sex …..) who finally 
confronted each other with their deepest emotions of unconditional love, overwhelming guilt, 
searing recrimination and painful remorse. The set consisted of an armchair, placed boldly 
downstage centre, from which Nan recounted the story of the birth and childhood of her 
adored and over-protected son.  The armchair was then swung swiftly out of the lighted area 
for her daughter-in-law and then her daughter to continue the story.  The only other furniture 
was a dressing table set upstage left, used for onstage make-up as the ageing process took 
place. A device which I found to be a distraction when following the intensely emotional text, 
as was the slide projector placed just to stage right of the armchair.  A suspended screen 
completed the stage presentation but the few still photos did not, in my opinion, add anything 
to this vividly retold story about the relationships between the three women and, more 
centrally, the life of “Him” and his dark history of psychological turmoil.  Plays with topics 
such as this one - child abuse, paedophilia, even infanticide  -  need the control and sensitivity 
of an Alan Bennett, without which real emotions cannot be touched in either the actors or 
their audience.  Shocking this play certainly was, but perhaps this was more as a consequence 
of the subject matter than of the actual presentation, which at times I felt lacked recognisably 
realistic responses from the actresses.  We, the audience, appreciated how well this play was 
handled but nevertheless retired needfully to the bar. 
 
“The Ladybirds” by Tony Layton, Combined Amateur Th eatrical Society, (CATS) 
Rheindahlen 
 
Being sorely in need of revived spirits and a jolly good laugh, the audience was ready to take 
the ladies of Upper Plumtree to their hearts.  The Englishness of it all was remarkably 
nostalgic and the uncomfortable village hall chairs, the ill-used notice board, the tea station all 
combined to make a set which brought applause from the audience.  How we all love to see 
plays about other people putting on plays!  And of course, the characters  -  the down-to-earth, 
the downright comical, the “professionally trained” actress, the young upstart, the old 
colonial, the tea lady and the vicar’s wife  -  all great fun and easily recognisable.  So, not 
only has the village drama group lost all its men but the ladies are determined not to put on 
yet another dusty old offering, even though the current director reminds them all in strident 
tones that they don’t always put on old plays, they’d done Coward, for heaven’s sake!  Into 
their midst enters a bright, young director who offers to help them out with a play she has 
written and which she wants to see performed in a local festival.  It is about a lesbian couple 
who want to have a baby and this gives rise to some hilarious moments between our brave 
band of actresses, striving to portray women in love.  The intention of the vicar’s wife to stifle 
the whole production is swiftly hit on the head by a bit of blackmail and our ladies battle on 
and win the drama festival – of course.  What fun!   



Trish Osmond, playing Marge, was nominated for the Blackie Award for Best Actress. 
 
“Riverside Drive” by Woody Allen, The American Theatre Company, Brussels 
 
The very simple set for this production was so striking that it also evoked an appreciative 
reaction from the audience as the curtains opened.  The production was awarded the Grand 
Duchy Cup for Best Stage Presentation.  The setting is the Hudson riverside, with nothing 
more than a park bench, a litterbin and a lighted lamppost.  Behind is an enormous silhouetted 
tree and, in the distance, the Empire State Building, both projected.  The whole scene is 
swirling in mist from the river.  It could be nowhere else on earth.  Jim, is a successful writer, 
unhappily married and full of guilt and self-doubt (know who that could be?).  He is about to 
end the affair he has been having with Barbara, the woman he is waiting to meet. But the 
bench he has chosen as a rendezvous is the domain of the homeless Fred, who insists on 
engaging Jim in maniacal conversation, accusing him of stealing his ideas as a writer, thereby 
denying him a more lucrative lifestyle.  It unnerves Jim even more to find that Fred has an 
uncanny knowledge of all his intimate lifestyle details.  Has he been stalking him?  Has he 
telepathic powers?  Maybe he could even be Jim’s own conscience? Or did he just appear 
from Jim’s own imagination?  Whatever the answer, Fred’s words and actions flow in an 
unstoppable torrent, and he and his supermarket trolley full of unimaginable treasures weave 
and wind their way around the stage unceasingly; even when Fred is sitting (or jumping) on 
the bench his brain is super-active and words tumble out of his mouth in a mad rush, delivered 
with a completely consistent and quite endearing speech impediment.  He is, we learn, 
receiving signals from the top of the Empire State Building...  In contrast, Jim is weary with 
worry and far from sympathetic to Fred’s entreaties.  The two make a brilliant foil for each 
other and the result is a mesmerising duet to watch.  Added to this, Barbara is a flash of 
vivacious normality.  She learns prematurely from Fred that Jim intends to ditch her and 
threatens to tell Jim’s wife of the affair.  Fred decides to help Jim out by disposing of Barbara, 
or so he says.  Can we take anything Fred says as the truth?  Come in, Empire State Building 
…..  Andy Blumenthal, playing Jim, was nominated for the Blackie Award for Best Actor. 
 
“The Proposal” by Anton Chekhov, The Hamburg Players  
 
The audience was well and truly gripped from the opening moments of this production, right 
through to its happy ending.  The simple but colourful picture-book set and artful use of 
bright wall hangings was all that was needed to set the scene for the hapless Ivan 
Vassilyevitch Lumov and his courtship of the high-principled and very feisty Natalya 
Stepanovna, much encouraged by her father, Stepan Stepanovitch.  The marriage would be of 
benefit to all, especially as one remembers that Natalya Stepanovna is no longer young.  But 
she cannot prevent herself from launching fiercely into heated arguments with her suitor on 
issues not at all connected with the matter in hand.  Poor Lumov, hypochondriac and easily 
excitable, could not contain himself and often his antics held up the text, but the audience 
loved him all the more for that.  His near-acrobatic nervous tics were hilarious to watch and 
we could almost feel his palpitations ourselves. In fact, there were many moments of 
entertaining comic invention from the trio of actors and the pace of the production didn’t let 
up for a moment. The audience adored Natalya Stepanovna’s temper tantrum and oh! that kiss  
-  a magic moment if ever there was one.  From the opening image of a top hat gliding 
unaided along the top of the sofa, we knew we were in for a treat and were not in the least bit 
disappointed.   
The production was awarded the Marcel Huhn-Bruno Boeye Trophy for Stage Management. 
 
“Shakespeare in Paris” by Stuart Marlow, Anglophone Combined Theatre of Stuttgart 
(ACTS) 
 
Set in the “Shakespeare & Company” bookshop of 1920s Paris, this production is filled with 
familiar characters of the literary scene of the time.  Hemingway, Stein, Barnes and Joyce 



meet amongst the piles and piles of books that make up the set, brought together by the 
characters of Sylvia Beach, the founder of the bookshop, and Julius Taft, an American, who 
guides the audience with his narration through the revolutionary ideas and decadent morals of 
the “Lost Generation”.  An original script, this play explores, with humour and sympathy, the 
lives of some of the writers who made “Shakespeare & Company” their home.  An enormous 
screen is set atop the piles of books on which we see ticker-tape instructions from the FBI to 
his agent in Paris to survey the activities of the bookshop - such were the fears of the 
American government of the day.  The screen also carries us outside the shop with films of 
Gertrude Stein’s garden parties and similar ‘outside broadcasts’ which were indeed 
beautifully crafted and which won the production The Don Luscombe Award (Adjudicator’s 
Discretionary Award). 
 
“Red Hot in Amsterdam” by Patricia Robinson, Tagora, Strasbourg 
 
I find myself using the outmoded term of “ladies” yet again, but “ladies” they definitely were 
in “The Ladybirds” and “ladies” they most undoubtedly are in “Red Hot in Amsterdam”.  
Corinne and Ciara are employed in the Amsterdam brothel run by Madame Célestine.  The 
trio find themselves in the midst of a bungled diamond robbery, which Madame believes is all 
down to the beneficence of her late husband, residing in his urn on the mantelpiece.  Chased 
by the police, the two burglars have taken refuge by climbing in through the window and 
hiding their loot in a vase.  All our ladies find the diamonds and plan to keep them for 
themselves but the redoubtable inspector is soon on the scene to solve the crime -  not, 
however, before he has succumbed to the seductive charms of Madame and her girls, not to 
mention the voluptuous Veronica the Viking who, only we know, is one of the robbers in 
disguise.  The ladies’ costumes, especially, were great fun to look at and they looked so 
comfortable in them, too!  I bet Beryl Cook would have rushed to her easel as soon as she saw 
Corinne!  With a fiery red and black set, replete with all the trappings of an Amsterdam 
boudoir, this production charged along from the first police chase, with sirens blaring and 
spotlights flaring, to the unforeseen farcical finale.  Everyone agrees that farce is the most 
difficult theatrical genre to accomplish, but this production was a jolly good romp and the 
audience appreciated the opportunity to have a good old laugh. 
 
“Death in Heels” by Paul Domineske, Frankfurt English Speaking Theatre (FEST) 
 
Set in an everyday hospital waiting room, this imaginative original script brought together an 
unusual gathering of characters, some creating new life, others at the end of a long one - each 
having their own good reasons for “Death” not to choose them.  But Death is amongst us 
constantly and the fight against the inevitable is one we will never win and, of course, the 
play culminates with the inevitable.  With absurdist moments, the play was, despite the theme, 
always thoroughly entertaining.  The audience loved seeing the waters-breaking-scene with 
the resultant emergence of Mr Whiskers.  The Old Lady with her wheelchair and drip stand 
was endearing.   How kind of her to prove her personal worth to the world by helping her 
neighbour in the waiting room to learn to read.  Her character remained strong throughout, as 
did the ageing frailty of her body language.   
The persona of The Old Lady won for Antonia Kitzel the Blackie Award for Best Actress. 
 
“The Lesson” by Eugène Ionesco, New World Theatre Club, (NWTC) Luxembourg 
 
Opening to eerie atmospheric music, the play engages the attention of the audience 
immediately.  We see the Maid wheeling an armchair on to the stage and setting it in a 
traditional drawing room.  For the duration of the play I, for one, did not give this opening 
another thought, so mesmerising was the verbal dual on stage.  How chilling, then, to find the 
action repeated at the closing of the play, and to realize its significance…..  At the play's 
opening we find a mild mannered, scatty Professor teaching his bright-eyed Pupil that 1+1=2. 
When the innocent pupil begins to displease the tutor, he turns on her, becoming a bullying 



tyrant bent on her destruction. Various cryptic entreaties from the Maid fail to have any effect 
on the Professor and her prophesy that “Arithmetic leads to philology and philology leads to 
crime” is realised.  The Pupil is brutally done to death in the armchair, which the 
accommodating Maid wheels offstage…..  The language of this play is nonsensical and 
repetitive, with hypnotic effect.  The audience was awestruck by the flawless execution of the 
text and thoroughly entertained from beginning to end, despite the macabre ending and 
despite knowing that the play was written as a political protest against Nazi fascism in 
Ionesco’s homeland, Romania.   
Jacqueline Milne, the Pupil, was nominated for the Blackie Award for Best Actress.   
Adrian Diffey, the Professor, was nominated for the Blackie Award for Best Actor.   
The production was nominated for the Grand Duchy Cup for Best Stage Presentation and also 
for the Marcel Huhn-Bruno Boeye Trophy for Stage Management.   
The production was awarded the KAST Cup for Best Production.   
 
“Stepping Out of a Dream” by Gary Clarke, The Stockholm Players 
 
A simple set, with clever use of lighted panels, was all that was required to show us the living 
room and bathroom of Marty’s apartment in this originally scripted play.  Finally Marty has 
managed to invite his neighbour Felicia round for dinner, but they bring their consciences 
with them, in the form of Jack and Faye respectively.  Both Marty and Felicia have past 
experiences to come to terms with and their romance is not always on course for success, but 
Jack and Faye help things along in their own way and the ending is the happy one we were all 
hoping for.  With accomplished performances from all four actors, the duologues between 
Marty and Felicia were thoroughly engaging and we were treated to some dainty Fred ‘n’ 
Ginger style dancing from Jack and Faye. It was probably my fault for allowing myself to 
relax and be whisked away by a romantic musical comedy when I should have been paying 
more attention to the subtext, but I have to admit to being slightly bewildered over the 
identities of the male characters towards the end of the play when Marty’s deceased brother 
was introduced into the plot.  However this confusion did not detract from my enjoyment of 
the play and my appreciation of the ensemble work of the four actors, who were obviously 
enjoying themselves enormously on stage.  
Josh Lenn’s energetic non-stop acrobatic performance as Jack won him a nomination for the 
Blackie Award for Best Actor.  Donna McAleese, playing Felicia, was nominated for the 
Blackie Award for Best Actress. The production was nominated for the Grand Duchy Cup for 
Best Stage Presentation and also for the Marcel-Huhn-Bruno Boeye Trophy for Stage 
Management.  The production won the ECC Centennial Cup for Second Place. 
 
An extract from “The Pillowman” by Martin McDonagh,  Homerostheater, The Hague 
 
In complete contrast, this production was unnerving from its first moments, when we see a 
prisoner, Katurian, in a black hood, with his back to us, being interrogated in a sparsely 
furnished interview room.  Facing him (and us) is a stark white wall of filing cabinets on 
which we can see projected images of the prisoner.  The hood is soon removed and we are 
able to watch the rest of the interrogation on the screen, involving realistic physical violence 
as well as Katurian’s mental anguish and pain.  We are in a totalitarian dictatorship and he is 
being questioned concerning his fictional writing, the subject matter of which is often child 
murder.  Some of his stories, he is told, bear similarities to current actual cases.   Is the state 
accusing him of the murders, or perhaps of having anti-state ideals?  The good cop/bad cop 
routine of his interrogators was so believable as to be terrifying, although the text was often 
absurdist and, indeed, we the audience found ourselves responding guiltily at times to the 
comedy in the lines.  The anguish of Katurian is heightened when he discovers, with macabre 
physical proof, that his brother, who has behavioural difficulties and needs his constant care 
and support, is also being tortured in the adjacent room.  Katurian’s reading of one of his 
stories was chillingly spoken, always facing the screen, never the audience.  This first act of 
“The Pillowman” concludes by showing video footage, with Katurian seated in darkness 



watching terrifying and murderous scenes from his past, too hideous to relate. The resulting 
induced insanity is all too understandable.  The video film was very well crafted with 
stunning cartoon doodles at one point, but the nightmarish images would have been almost 
unbearable had they been enacted truthfully on stage in front of our eyes.  This most 
disturbing production was powerful in its portrayal and authoritative in its execution.   
The production won the Taché Diamonds Award for Third Place and was nominated for the 
Marcel Huhn-Bruno Boeye Trophy for Stage Mangement.   
Wander Bruijel, playing Katurian, won the Blackie Award for Best Actor. 
 
“Folie à Trois”  by Sarah Wooley, Semi-Circle, Basel 
 
How comforting that the next play opens with a traditionally furnished sitting/dining room in a 
typical North of England terraced house - or at least all seems to be normal with the three 
women who live here. Gradually we are introduced into the lives of the trio, learning more 
about their relationships with each other and the reasons behind their selective contact with life 
outside the home.  The play is a study of the psychiatric condition, Induced Psychosis, whereby 
a person in a close relationship will share the established delusion of the other.   Here, all three 
women are suffering similar paranoia and, although we laugh along with the gentle humour, 
we slowly become aware of the depths of the women’s anxieties.  Is it any wonder then that 
Minnie, after a meeting with an evangelist at the shops, is able to persuade Aggie and Colleen 
that they must prepare themselves and their home for the end of the world?  Prepare 
themselves they do and, whilst the audience thinks them misguided, the end of the world 
arrives accompanied with apocalyptic lighting and sound effects, taking us all by surprise.  Or 
was that really what happened?  Are we imagining it all in our delusional minds?  Along the 
way we have been learning, through the women’s conversations, of their combined family 
background.  Major revelations concerning Minnie’s conception and upbringing help us 
understand how the family have come to terms with their lifestyle and why a veil has had to be 
drawn over the truth as far as the outside world is concerned.  The text of this original script 
gave much scope for comedic performances.  Elderly Aggie’s reminiscences from her 
wheelchair were priceless:  “A woman like me comes into her own in June!” and also helped 
us understand the needs and difficulties of those living with debilitating psychiatric conditions.   
 
The Education of Skinny Spew by Howard Brenton, Theatre in English (TIE), Brussels 
 
The final production of the festival opened to a bare stage whilst the cast stood to attention for 
a rock version of “God Save the Queen”.  The story starts while our hero is still in the womb 
and planning to give his parents hell.  Once he emerges (via a painfully difficult birth), the 
baby gets noisily worse, violently disembowelling and decapitating his teddy and dividing his 
tolerant mother from his maddened father, and then drowning them both at sea.  During this 
episode, the audience is treated to a pantomime-style undersea ballet with magnificently 
coloured ocean creatures filling the black stage and terminating with Skinny urinating on the 
jellyfish.....  A Keystone Cops-style chase ensues around the auditorium with beautiful cut out 
cars, lots of noise, lights and action, and a great pointer dog that actually pointed.   
Edward Prescott, playing Phil, was nominated for the Blackie Award for Best Actor. 
 

______________________ 

During the festival, Steve was able to announce that Vincent Eaton’s Max Dix, Zero to Six winner 
of the DAW/Verulam award for Best Original Script in 2008, had won the George Taylor 
Memorial new playwriting Award.  Colin Dolley, GODA, who adjudicated last year and whom 
we were very pleased to see as a member of the audience in Brussels, writes: 
 
As most Feats-goers know FEATS is a member of the National Drama Festivals Association 
who each year administer the George Taylor Memorial new playwriting Award. There are 



about 60 member festivals in NDFA and every festival can submit the script of any worthy 
original play.  
 
All those people who were in Stockholm on May 11th last year are likely to remember Vincent 
Eaton’s remarkable play Max Dix, Zero to Six which took Max and the audience on a 
rollercoaster ride through the first six years of his life. As the adjudicator that year I had no 
hesitation in awarding the trophy for the best original script to Vincent. 
 
Wearing a different hat ~ as one of the judges of the George Taylor competition ~ some 
months later, I came across Max again. The three assessors receive the scripts not knowing 
the name of the playwright or the festival where the production originally played. I did not 
pass on to my two colleagues the fact that I had seen ‘Max’ in production. Independently we 
all read the many plays from festivals throughout the UK and come up with our own entirely 
separate order of merit. 
 
Only then did we share our findings ~ and this year’s it was gratifying to discover that we all 
had placed Max Dix in first place! 
 
We all felt that script was an exuberant, exciting, imaginative, funny, crackerjack script – yet 
still having a telling more serious undertow.  We hope that it will be taken up by inventive 
directors and adventurous companies. Max Dix certainly lives a longer Life!! 
 
 I was delighted that we were able to pre-empt the official announcement by revealing the 
success at Brussels. The official award will be given to Vincent at The NDFA All-Winners 
Festival in July. 
 

++++++++++++++++++++++ 
 
FEATlets 2009 as seen by Tim Hancox, GEDS Geneva 
 
The first-ever FEATlets took place on the same Whitsun weekend as FEATS 33 (Heavens! 
that many already?) at a very suitable venue some easy dozen tram stops beyond the Woluwe 
Cultural Centre we know so well. It was quite well attended, although as far as I could see, 
something like the excellent weather must have put most FEATS regular patrons off 
journeying to the FEATlets experience. Or it could be that there was too much going on at the 
same time, including Fringe of course, over three full days. 
 
Let me first pay resounding tribute to the success of the organisation: everything from Lynne 
Vaughan's excellent and painstaking Artistic Direction (and unlimited devotion) to Bedlam 
from Edinburgh's resourceful and competent backstage support, to Bev Jenkins sensitive, 
informative and well-judged Adjudicating, to - indeed - Dame Judi Dench's welcome 
Patronage and donation of an award. We all had an excellent time watching a whole variety of 
plays, and most of all the youthful participants, it was clear to see. 
 
The plays ranged from tragedy to straight comedy, via a dream cycle and some comment on 
War. And ranged geographically around Europe nearly as widely. As we always see in the 
main Festival, the immense and rewarding variety is because each group will inevitably 
choose a play to suit their numbers, the director's style, even the intended audience. Numbers 
is a salient point: not every group can launch, equip, costume and transport up to sixteen cast 
plus backstage! 
 
If you were told in advance that a Slovak group, Kosice Drama Club, was going to do you a 
50-minute Hamlet in dumbed-down English to suit an adolescent audience, you'd be sceptical, 
right? Well, to some extent, you are right: I am still uncertain about a "To be or not to be" 
speech where only the first line was clearly recognisable, and the rest edited for easier 



comprehension by non-English mother tongue. And to end the play with "The rest is death"? 
Yes, I see the need to get Slovak adolescents (the main intended audience) into the theatre to 
experience the greatest play ever but is there not a danger of losing too much? I am reminded 
of seeing a very good King Lear in Warsaw, in Polish, of which I understand not a word: it 
was an enthralling experience for anyone with a basic grasp of the plot. So that reservation 
aside, it is very pleasant to record that the zest and enthusiasm, if sometimes fringing 
melodrama, of the entire large cast absolutely carried the day - and the award for Creativity. 
The cast worked as an excellent team: Hamlet, Claudius, Gertrude were entirely right and 
convincing, Ophelia appropriately ethereal and the "smaller" parts nevertheless memorably 
came across, while still not stealing the limelight. Nice to have such a far-away group come, 
demonstrate such commitment, power and success in a play too easy to get wrong. 
 
I find have less to say about Cluedo, offered by BATS of Antwerp, no doubt because in my 
misspent youth, I never played the game. What was certainly memorable, apart from their 
winning the Best Play, was the sheer elegance of the staging: the costumes beautifully colour-
keyed to the character's name, the exuberance of the jumping on the chess-board, the 
imagination of the props and setting. A nice coherent whole! 
 
NWTC Luxembourg brought us a home-assembled (I assume it is not an "original script" if it 
consists largely of well-chosen quotes from the past?) Battle for Peace. A cast of fourteen, of 
which it is not unfair to say the older ones seemed more committed and aware of a 
production's needs - but I guess that's why we put the young ones on stage too: to learn. A few 
random recollections of an excellent meander through war and warmongering: Queen 
Elizabeth's " ... body of a weak and feeble woman .." and Churchill's " ..We shall never 
surrender" could safely have been taken higher, theatrically: nonetheless, they were skilfully 
delivered. The "Once more into the breach" was dynamically and perfectly timed on the way 
down the audience staircase. The "Tomorrow belongs to me" from Cabaret was hair-raising, 
literally, from a lovely single voice in a spotlight on the side of the stage, then joined by the 
rest of the company in carefully modulated groups - no wonder we end up fighting wars, with 
such an evocative and stimulating call to Youth! I wondered what they would do with the 
Nazi salute to end: yes, they did, entirely appropriately, but I am driven also to wonder 
irrelevantly if the Director thought to tell them it's fine on stage, but too sensitive a thing to 
joke about off - I suggest this is a part of the purpose of Youth theatre. There was a Japanese 
sequence, based on Hiroshima, sensitively handled but other than that, the spectacle was 
anglocentric: nothing wrong with that, when Presidents Roosevelt and Obama have the gift of 
rhetoric too! 
 
Marjorie Cross for the Bonn Players gave us an original script with To Dance Upon a Star, a 
well-crafted dream cycle of a girl with a burden of unfounded guilt. The play takes us through 
youth, early experience, and a hope for a tranquil future, it seemed to me. A cast of only three, 
two of whom covered seven parts - which to me was a principal highlight, as they 
convincingly took on different characters and voices. Those who might remember Margie's 
masque Curtain Calls, Stockholm 2008 first prize, would have seen another sample of this 
playwright's impeccable staging and densely intricate scripts. They are comprehensible but I 
am sometimes driven to wonder if adjudicators (I do not mean just for Margie's scripts) 
underestimate the advantage they have had in reading the script in advance. 
 
FEATlets finished, apart from adjudications, with a delicious and exuberant Bill's New Frock 
from TIE Brussels. Well of course, if you don't have a Bill, you don't have a production but 
how pleasant to report that he, Tom Vercnocke, was entirely up to the challenge of playing a 
show in a particularly hideous (forgive me) frilly pink shiny number and it is praiseworthy 
that he came over as part of a team, not as a "star". So were the rest of the sixteen good, most 
taking multiple parts and also doing the cleverly rudimentary scene-shifting themselves, while 
continuing the action. Some of the joy of Youth theatre can be when they are acting 



themselves, not impersonating some doddering wrinklies such as yourselves, Dear FEATS 
Stalwarts, so the school setting was perfect, and the whole show totally convincing. 
 
FEATlets raises questions, which the FEATS community must attempt to answer. That this 
first festival was good is undoubted, a lively and stimulating package of great variety, well 
staffed, run, planned. Everyone in FEATlets seems very eager that it must continue: I was not 
able to canvass FEATS-senior opinions, but do not believe they attended in numbers - indeed, 
I believe the Adjudicator and I were the only non-involved patrons to see all five shows. 
FEST will host FEATS 2010 in Bad Homburg as we know, and I understand have expressed a 
willingness to attempt FEATlets 2. Good luck to them, and to succeeding hosts, but I have a 
nagging fear that the sheer numbers of people that Brussels mustered, everywhere - sandwich-
makers downwards - underscores the commitment which smaller towns, with a mere one 
AmDram group, cannot emulate. Will the Steering Committee please look at the 
ramifications? 
 
Whatever, FEATlets 1 was a rewarding success, and an augury for the future -both in repeat 
events, and in the zest of our successors when adults! 
 
The Winners of FEATlets were: 
 
The Mike Cockburn Award BATS, Antwerp  Cluedo 
for Best Production   

2nd Place The Bonn Players  To Dance Upon A Star 

3rd Place TIE, Brussels  Bill’s New Frock 

The Dame Judi Dench Award  Maria Herschbach Mother / Shooting Star / Doll 
for Best Performance  The Bonn Players 

The Warehoue Award  Košice Drama Club  Hamlet 
for Creativity  
 
The Bedlam  Award for Backstage  Košice Drama Club  Hamlet 
 
 

*************************** 
 
 
After all the excitement of FEATS 2009, everyone’s thoughts will be off to summer holidays  
 
 

                                        
 
 
and then, more distantly, the Autumn Production.  But, please cast your thoughts a little further on 

and mark the following dates in your diaries: FEATS 2010 will take place in Bad 
Homburg over the Ascension Weekend  from Thursday 13th to 
Sunday 16th May.



THEATRE DATES FOR 2009 / 2010 
 

WHEN WHO WHAT WHERE CONTACT 
 
June  
 
12-14 Brussels Shakespeare Soc. Loves Labours Lost Courroy-le-château www.theatreinbrussels.com 

18-20 Village Players, Lausanne Steel Magnolias International School, Lausanne www.villageplayers.ch 
 
July  
 
19 – 25 N.D.F.A.  British All-Winners Festival Rhoda McGaw Theatre, Woking 
 
November  
 
10-14 GEDS, Geneva  It Runs in the Family Collège de Terre-Sainte, Coppet www.geds.ch 

11-21 The Hamburg Players A Christmas Carol  www.hamburplayers.de 

12-14 Village Players, Lausanne Classic West-End Théâtre du Château, www.villageplayers.ch 
    La Tour de Peilz 

17-21 The Bonn Players  Shadowlands Augustinum, Bonn www.bonnplayers.de  
     Tel. 0228 956 23.98 
2010 
 
February   

17-27 The Hamburg Players Much Ado About Nothing  www.hamburgplayers.de 

May 

13-16 FESTS, Frankfurt FEATS 2010 Kurtheater, Bad Homburg 

 

 

 
PLEASE SEND ANY CHANGE OF GROUP CONTACT TO:  Secret ary_(a)_FEATS.eu  
 
AND ANY INFORMATION FOR INCLUSION IN THE NEWSLETTER  OR ON THE FEATS WEBSITE TO : Editor_(a)_FEATS.eu   /    Webmaster_(a)_FEATS.eu                 
     
 
OR BY ORDINARY MAIL TO:   Sue Seth, Ancien Presbytère,  F – 32350 St Arailles, France 


