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Message from HIS Excellenc ,
Simon Featherstone,

Her Majesty's Ambassador for

the British Embassy in Berne

One act theatre festivals are quite a tradition in the United Kingdom,
¢ with 45 taking place this year alone! It is wonderful to discover this
i tradition continued here in Switzerland.

5 All seven of Switzerland’s English-language theatre groups have

¢ acquired well-deserved reputations of excellence, through a long-

= standing commitment to the cultural life of the cities in which they are
= based.

This year’s festival, the first for ten years, showcases some fabulous
examples of theatrical plays and excerpts from musicals, sure to
entertain the audiences with their richness and variety. | am sure the
. festival will receive the full acclaim it deserves.

= | would like to wish all the groups participating in this, the sixth
. Festival of English-Speaking Theatre, great success, and hope that
there will be many more such festivals to delight audiences in
© Switzerland in the years to come.
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Welcome Address to FEST VI.

' On behalf of the organising committee, | should like to welcome you to
the Sixth Festival of English Speaking Theatre in Switzerland. This year's
programme covers several different aspects of theatre, such as musical
comedy, humour, and suspense, all of which are sure to keep your
attention riveted on the stage for the three days of the festival.
Many thanks to the English Theatre Group of Zug for offering to host
FEST VI and for all the effort they have put in behind the scenes. Putting
- on one play is already a demanding undertaking; putting on seven plays
and liaising with groups from every corner of Switzerland in the process
requires a dedicated team of volunteers, so please include them in your
applause at the end of the show. Thanks also go to all the participating §F 9
clubs from Geneva, Lausanne, Berne, Basle, Zurich and, of course, the hosting group of Zug who are
performing too. Taking even a one-act production to another place is a major challenge for all the clubs
involved.
The splendid idea of a Swiss Theatre Festival was developed in 1986 by Susan Perre-noud-Bolton who
then lived in Interlaken. She was the driving force behind most of the subsequent festivals. The first FEST
was held in Berne in 1987 at the Theater am Kafigturm with nine groups from all over Switzerland. FEST ©
Il again was held in Berne in 1989. The 1991 FEST lIl moved to Geneva with ten participating groups.
FEST IV moved back to the centrally located Berne in 1993. The last one, FEST V, was held in Zirich in
1995. Each of these events was organised by the respective local group(s) who took a lot of hardship
upon themselves to master the manifold problems arising in organising such an event. The formula of the |
Swiss FEST was always the same: the groups performed a one-act play, musical excerpts, or such and a |
reviewer, this year Douglas Fielding, is called to give constructive comments about the performances.
Unlike the international FEATS (for a long time held in Brussels) the Swiss clubs never wanted a proper
adjudication almost culminating in a ranking of the performances. o
After the 1995 FEST V the idea of a further festival went asleep for almost 13 years. In early 2005 a letter
vas sent by UPSTAGE Berne to the presidents of all groups in Switzerland inquiring about the interest in
2 possible revival of FEST, and, after some hesitations, all 7 groups now existing agreed to reinstall the |
-EST tradition, and the Zug group, ETGZ, generously volunteered to organise it. ;
‘oday we can proudly welcome the spectators, the casts and crews of the seven participating clubs to the
oleasant small town of Cham in the canton of Zug. We wish you a pleasant stay, much pleasure and, i
opefully, look forward already to the next FEST V| in about four years!

T e U I e s

Hans-Ulrich Berger '

R > 2 ek R O PR S Doy e T e P

FEST Committee

President of FEST Committee: Hans-Ulrich Berger
Delegates from each club:
Host club, The English Theatre Group of Zug: Adrian Dinneen and Myrtha Schuler
Juliet Breuer (flyers, poster and programme)

Zurich Comedy Club: Claudia Wicki, Collette Clavadetscher
Upstage Berne: Hans-Ulrich Berger, Rilla Gilgen
Semi Circle Basel: Suzan Wilson, Angela Robinson
Village Players Lausanne: Carole Hetzel, Vivienne Furtwéngler
Gaos(Geneva): Liz Williams

Geds(Geneva): Neil-Jon Morphy

Eine deutsche Zusammenfassung
aller Vorstellungen finden Sie auf den Seiten 18-19
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Message from HIS Excellency,
James A. Sharkey, Ambassador of Ireland

| am delighted to have the opportunity to salute the Swiss Festival of English Speaking
Theatre on the occasion of its historic revival.

In Ireland, we are acutely aware of the indispensable role of local and amateur drama
initiatives in fostering the widest engagement and interest in all of the theatrical arts.
Indeed, for the Irish, this creative localised involvement is the underpinning of our place
as a nation whose cultural achievement is profoundly interconnected with a love of
theatre. And, of course, this means giving audiences access to the very best in the per-

. forming arts through the organisation of periodic theatre festivals which bring together

the combined energy and experience of different regional groups.

In this respect, | am impressed with the dedication and enthusiasm of the organisers in
reviving this important festival and, importantly also, in their imaginative selection of a
range of exciting theatrical performances which offer drama at its best and most enjoy-

- able. Clearly, English language theatre in Switzerland is in full flourish. | wish this

initiative every great success and hope that it will be repeated in the years to come.

‘Message from His Excellenc‘:’y,“ |
Peter R. Coneway
Ambassador for the U.S. Embassy in Berne

Theater, like art and music, transcends time, boundaries and language. It reflects

emotions and experiences that we all share, but remains open to interpretation, making

it universally accessible.

The U.S. playwrights and composers represented at this year’s festival — Stephen
Sondheim, Richard Greenberg, Lanford Wilson, Jimmy Roberts, and Joe DiPietro —
epitomize the cross-cultural strength of theater. Although these five Americans come
from different backgrounds, together they symbolize one of the greatest aspects of the
United States: its diversity.

On behalf of the U.S. Embassy in Berne, | would like to offer my congratulations to the

men and women of the Festival of English Speaking Theatre for bringing to life on stage
stories that tell truths about us as human beings. Special thanks should also be extend-

ed to this year's FEST host, the English Theatre Group of Zug, whose support of
amateur theatre makes a critical investment in the non-tangible wealth of our
communities and cultural exchanges.

| wish you an enjoyable festival and hope that through the productions, you renew your
appreciation for U.S. writers or are introduced to the rich history of U.S. literature.
Thank you very much for supporting the arts, and enjoy the shows!

James A. Sharkey

Peter R. Coneway



3 Day Programme |

Thursday 20:00

'Welcome address from FEST Committee |

President:

“ Hans-Ulrich Berger

| Extracts from Assassins
|

|
||

T T

- The Proposal

Introduction by Master of Ceremonies:
Bruce Mathers,
President of Host Club ETGZ

Upstage Berne

Zurich Comedy Club
| In Room Five Hundred and Four

Friday 20:00

Semi-Circle Basel
The Author’s Voice

The ETGZ

Saturday 15:00

Village Players Lausanne
The Great Nebula in Orion

GEDS Geneva
The Extraordinary Revelations
of Orca the Goldfish

GAOS Geneva
Extracts from “l Love You,

You're Perfect, Now Change” Page 16

Douglas Fielding will present his
review immediately after each
performance

The running time of each performance is
approximately 30-45 minutes

Page 9

Page 10

Page 13

Page 14

Page 15

- has kindly offered

Douglas Fielding

Our experienced
“Reviewer” who

to comment on
the seven
productions
being performed
during the
three day
festival in Cham.

Douglas was born in London and his theatrical

Page 8 | career started at school. He was selected to join

the National Youth Theatre and went on to train at
LAMDA.

Early theatre work included seasons at Stoke
Harrogate, Colchester, Birmingham, Leeds, Belfas
and Scarborough.

He has toured extensively, playing lead roles i
such plays as Dial M For Murder, Suddenly A
Home, Murder Mistaken, How The Other Ha
Loves, The Last Of The Red Hot Lovers, Marriag
Go Round, And Then There Were None, The Sma
Hours, Run For Your Wife, Arsenic And Old Lace
No Sex Please We're British, The Unvarnishe
Truth and The Long And The Short And The Tall.
His classical tours include Macbheth, Henry IV Par
[land A Man For All Seasons playing the title role.
and Romeo And Juliet, Julius Caesar, Richard |
The Importance Of Being Earnest and St. Joan.
On T.V. he is best known for creating the role of Sgi
Alec Quilley in BBC’s Z-Cars, which he played fo
10 years and Det. Sgt. Roy Quick in Eastenders.
Other T.V. work includes Callan, Softly Softly
Blake's Seven, Juliet Bravo, Angels, The Knock
The Bill, Grange Hill, Chucklevision, Wizziwig
Family Affairs and Doctors. In London’s West Enc
he has appeared as Sgt. Hallett in the Business O
Murder, Scrooge in A Christmas Carol, DCI Payne
in The Accused and The Mousetrap. He has alsc
been a member of The National Theatre Company
He has numerous radio credits and enjoys ever
aspect of theatre from pantomime (three seasons
to Shakespeare.

His films include The Battle Of Britain, The Day The
Fish Came Out and Holding On. As director his
credits include Romeo and Juliet, A Man For Al
Seasons, The Last Of The Red Hot Lovers
Suddenly At Home and an international tour o
Catch Me If You Can.



Director: Jamie Sievert

It's a great honor to present the
play The Author's Voice at FEST.
We are pleased to perform for you
a fun and witty play about the tri-
umphs and pitfalls of a writer's life.
I'm sure you will enjoy this play as
much as we do. I've been particu-
larly lucky because, as director,
I've been able to see the play
many times. I've had the pleasure
of being able to laugh and strug-
gle along with the actors. The best
part of directing is that | get to see
the many hurdles along the way
and how we have overcome them.
You see only the polished product.
| get to see the outtakes, as it
were. In some ways, rehearsals
are the most interesting part of
theater. | love, for example, how
an actor can put varying interpre-
tations on a character. And | love
how during rehearsals actors can
drop into and out of their roles.
And | love the biggest paradox of
all in theater — and this is the
greatness of theater that sepa-

WWW. semicircie.ch

Inio& semicircie.c

Basel's Engllsh Language Drama Graup
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Friday, June 6, 2008

Synopsis:

The author is

rates it from film — and that is: how [&

we can devote ourselves so thor-

oughly to something that we know

will disappear. There is a kind of
religious, devotional mystique
about theater — that feeling as an
actor, director, or even theater-
goer, that you will drop out of the

world.

Cast:
Portia-
Marieluise Maiwald

Todd- Jacob Dixon
Gene- Marcel Halid

Assistant Director:
Eric Collino

Stage Manager:

Conny Heim
Robbie Pipoz
Lighting: Jamie Sievert

Backstage:
Michael Clarke

Set.

Publicity:
Suzan Wilson

Marieluise Maiwald
After having played a witch, a
neurotic bird and Dracula’s
grandmother, | was thrilled,
when Jamie offered me the
part of Portia in The Author’s
Voice. “Finally a decent-look-
ing part | thought to myself!”
Upon receiving the script,
however, my excitement
turned into bewilderment,
when | read the stage direc-
tion half-way down page 195:
“She turns, laughs in his face
and in one elegant but blind-
ingly quick motion, whips her

- this is where the creative
interpretation of the director
comes into play.

Enjoy the show.

dress off over her head.” Well,

The Author’s Voice
by Richard Greenberg

Jacob Dixon

Born in1994 in Long Island,
New York. Jacob grabbed his
drums, bass and electric guitar
and immediately started making
songs about total nonsense
with the intent of annoying
everybody to tears. After receiv-
ing numerous death threats
from mainstream music fans he
moved to Switzerland with his
wife. Soon, he ventured into the
radio drama world by creating
skits in a vain attempt to bring
Radic Theater back to the fore-
front where it belongs. His cre-
ations include: Fistful of
Sandwiches, World Pieces and
Dial “W” For Whatever.

His romantic nights out include:
walks in the park, candlelight
dinner & professional wrestling.

Smitten with her latest protégé, the handsome young writer named Todd, the
pretty editor Portia accompanies Todd back to his New York apartment to see
from whence his inspiration springs. Though captivated by the writer's good
looks and low-key manner, she begins to wonder at the banality of his conver-
sation. The only time he isn't boring is when he is quoting poetic passages
from his novel in progress. In fact, Todd is not the real author of this novel.

a surprise!
Richard Greenberg is one of America’s leading playwrights, with more than
twenty plays to his credit. He combines a quick wit with an often touching but
never sentimental take on life. His characters may never quite achieve their
ambitions, but sometimes falling back can be just as instructive as rising up.
His play “Three Days of Rain” recently ran in revival on Broadway slarring
Julia Roberts in her first major stage performance.

Marcel Hahd

Marcel is a new member of
Semi-Circle and this is his
first acting role after a very
long time. He is Swiss with a
kind of mixed European
background and has travelled
and lived abroad on a more
or less regular basis. The last
10 years he has been work-
ing in national & international
Marketing, focusing more on
his business than artistic
skills. Although Marcel
always thought about writing
a book and strengthening his
“author’s voice” - this has yet
to happen.

He lives near Basel in a
proper flat, neither in a
wardrobe nor in Paddies as
some rumours have it.



